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is only to be deplored when it is unfair. But good
propaganda generally means bad art, and Brieux is
not to be compared with such men as Galsworthy.

Obviously a thesis play must deal with a serious
subject. The faults of the type, therefore, are not
to be found in the farce of the period. It is possible
to read into Labiche's Poudre aux Yeux a warning
against pretentiousness and, into his Voyage de M.
Perrichori) written in collaboration with Martin, an
attack on vanity and egotism. But primarily both
plays are farces, that is, to paraphase Mr. Hamilton
Fyfe's definition, pieces ' depicting conceivably possible
people doing highly improbable things/ As such
they are excellent and have worn very much better
than others of their kind.

This is not the case with Victorien Sardou (1831-
1908). His romantic, pseudo-historical dramas such
as Mme. Sans-Gene, from which the popular musical
comedy, The Duchess of Dantzig was derived, are
tawdry, though full of zest, and La Tosca, the source
of Verdi's opera, is too melodramatic to be convincing.
His best work was in comedy of manners. He wrote
with something of the facility of Scribe, but following
the method of Augier. He depicted ably enough the
foibles and fashions of the day, grafting on to the main
comic action a sentimental sub-plot which did not fit
in too happily with it. As with Augier, the atmosphere
became more tense and forbidding as the play pro-
gressed. Then in the last act the real issue was shirked
and a happy ending triumphantly produced. Sardou
handled his plots well, but his plays are well-made
pieces of theatrical mechanism.

In the lighter sphere of drama memorable work
was done by Meilhac and Halevy, whose delightful
operettas (La Belle Hllene, etc.) were set to music by
Offenbach. They were the Gilbert and Sullivan .of
their day with a deft Ironical touch. But Second